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ISS DOLBY begs to announce that she will return to 
London immediately after Christmas. All communications to be addressed 
to her residence, No. 2, Hinde-street, Manchester-square. 


ICCO, the Sardinian Minstrel, has returned from Ireland, 


where his performances have met with the most triumphant success. For 
engagements, address, 42, Church-road, Kingsland. 








HEVALIER ANTONIO POLETTI’S Performances 

of NATURAL MAGIC will take place at Willis’s Rooms every evening next 

week at eight o’clock ; and on Wednesday and Saturday mornings at two o’clock. 

Stalis, 5s.; Reserved Stalls, 3s.; Back Seats, 2s. Children, half price, Tickets at 

R. W. Ollivier’s, 19, Old Bond-street; and at Willis’s Rooms, King-strect, 
St. James’s, 


ONDON SACRED HARMONIC SOCIETY, Exeter 
Hall.—On Monday next, December 28th, Handel’s MESSIAH. Principal 
vocalists :—Miss J. Wells, Mias 8. Gilbert, Mi:s Vernon, Miss M. Wells, Mr. T. 
Dyson, and Mr. Lawler. Trumpet obligato, Mr..Ward. The band and chorus 
will consist of nearly 100 performers. Conductor, Mr. Surman, founder of tlie 
Exeter Halli oratorios. Tickets, Area, 2s. ; Gallery, 3s.; Area Reserve, 5s.; may 
be had at the office, No. 9, Exeter Hall, where may be obtained correct copies of 
the “ Messiah,” Octavo handbooks, 2s., 3s. 6d., 5s., 6s, 6d. ; Folio copies, 10s, 12s., 
15s, and 21s, ; a set of orchestrul parts from #3 8s. to £553. Sacred Songs and 
Choruses from the oratorios, Cathedral Services and Anthems, four copies for the 
price of three; the original allowance to the trade and profession. Ali orders 
should specify Surman’s Exeter Hall Editions, universally admitted to be the best. 


[JER MAJESTY’S THEATRE.—IL TROVATORE.— 
All the Boxes and Stalls having been Hey pore of for the representation of 


Tuesday, December 29th, IL TROVATORB wil be repeated on Tuesday, the ith 
of January. 


ISS JULIA ST. GEORGE'S SONGS.—Sung by her 

in “Home and Foreign Lyrics.” The most attractive entertainment of 

the day—vide public press. The whole of the music by J. F. Duggan. Hartmann 
and Co., 88, Albany-street, N. W., and all Music-sellers. 


HE HOLY FAMILY.—Admired SACRED 
MELODIES, by the most celebrated Composers. Book I. (the favourite 
Book). Arranged for the Pianoforte, by W. H. Cautcorr, and beautifully Illus- 
trated in Oii Colours ; piano solo, 5s. ; piano duets, 6s. ; ad. lib. accompaniments 
for flute, violin, or violoncello, 1s. each.—London: ROBERT COCKS and Co., 
New Burlington-street, W. 


HE ORGAN.—Beethoven’s Hallelujah (Mount of 


Olives), being No. 4 of the CLASSICAL ORGANIST, a Selection of 
celebrated Compositions from the Works of the great masters; arranged from the 
Orchestral Scores for the Organ, with Pedal Obligato, by J. T. Stone. Price, [3s. ; 
or six numbers in one volume, bound in cloth, 15s. This work is engraved on 
large plates, oblong folio size, and printed on thick paper, which has been made 
expressly for the purp.se. The publishers have spared no expense in rendering 
the present work for the organ truly worthy of that noble instrument. 
D’Almaine and Co., 20, Soho-square. 























AMBERT & CO’S Patent Repeater Check Action 

“ Pianofortes and Patent Regulating Hopper, 314, Oxford-street, for touch, tone, 

and durability are not to be excelled. Made expressly for extreme climates, 
-B.—Pianofortes taken in exchange, tuned, and lent on hire. 


IANOFORTES.—DEWRANCE’S COMPENSATING 
PIANO may now be scen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 








NEW YEARS GIFTS. 
THE new style of French toilet bottles, fancy-boxes and 


baskets of perfumery, &c., from 6d. to €5 5s. Birds’ nests, scent-flowers, 
and other novel ornaments, containing perfume, for Christmas Trees, from 3d. to 


108. 6d. Perfumed Almanack 6d., by post for 7 stamps, Wholesale and retail 
at Rimmel’s, 96, Strand, and Crystal pees: 











MAPLESON AND CO’S 
BRUTISE & POREIGN MUSICAL AGENCY. 


OFFICES : 
CLARENCE CHAMBERS, 12, HAYMARKET, LONDON. 








Tu1s Agency has been established for the purpose of supplying what has been 
so long required both by Managers and the Musical Profession generally, viz. :—a 
medium of communication, and greater facilities for the t ction of all busi 
conuected with Music. 

Having obtained the patronage of the great Musical Artists and Managers, this 
Agency is in a position to arrange, with the utmost promptness, complete Operatic 
or Concert Companies, and supply all the Chorul, Orctestral, and other requisites ; 
also to negotiate engagements of every kind for Artistes of ability and repute, 
both vocal and instrumental. Through being in constant correspondence with 
the principal Managers, both in England, America and on the Continent, this 
Aveucy cannot fail materially to assist in the removal of obstacles aud difficulties 
which have hitherto greatly retarded the advancement of the lyric art in this 
country. 

A Music Room is attached to the Offices for the convenience of Managers, &c., 
desirous of hearing any Artistes who may not be of known celebrity; and 
Registers are kept for their gratuitous inspectien, containing entries of the names 
of vocal and instrumental artists wanting engagements, with all necessary par- 
ticulars, &c 

Musicat Rererers.—M. W. Balfe, Esq., Cork-street, Burlington-gardens; 
Signor Schira, 17, Princes-street, Hanover-square; Jules Benedict, Esq , 2, Man- 
chester-square. 

MepicaL RereRee.—John Hastings, ry M.D., 14, Albemarle-street. 

Soxictror —Charles Maddock, Esq., 15, Serjeant's-inn, Temple. 

Bankers.—Union Bank of London. 

ManacGer.—J. H. Mapleson, Esq., 7, Gloucester-street, Regent’s-park. 


FOREIGN AGENTS. 

PARIS.—L’Acence FrAnco-ITatien—4, Boulevard des Italiens L’'Aaryce 
MessaGere Di Parici—4, Faubourg Montmartre. L’Aosnce GaLzorTi—i7, Rue 
Rochefoucault. 

ILAN.—AGENzIA LOMBARDA VENETA. AGENZIA DELLA GAZETTA DEI TEATRI 
—Piazza Filodrammatico, No. 1812. AGgNzia LAMPERTI and Co,—Contda, della 
Lupa. 

TORIN.—Acenzra DEL Prrata—Cozd. Carlo Alberto, No, 7. 

FLORENCE.—AGENZIA DEI FRATELLI Royzi—Teatro della Pergola, AGENZIA 
Lanari and Co. 

NAPLES.—Acenzta Det Reaut TEATRI Dit NAPout. 

BOLOGNA.—AGENZIA DELL’ ARPA. 

PALERMO,.—Acewnzia pi G. B. VERGER. 

MADRID —CorrEo vE TEATROS. 

NEW YORK.—Mousicat Review Orrice—108, Duane-street, F, ALBERTAZZI 
and Co.—298, Broadway. 

BRAZIL,—Rio Janeiro: Livrarta ImpeRIAL—105, Rua Ouvidor. 








THE OFFICE IS NOW OPEN FOR BUSINESS PURPOSES. 
OFFICE HOURS FROM ELEVEN TO FOUR. 


TO ORGANISTS. 


° pABbrant POUR LA SYRIE,” with Introduction 

and Variations for the Organ (dedicated to E. T. Chipp, Esq.), by 
W. Haynes, organist of the Abbey Church, Malvern. Price 4s. J. A. Novello, 
60, Dean-street, Soho. 


MUSICAL DIRECTORY FOR 1858. 


ConTENTs: 
1, Almanack with musical data and blank spaces. 
2. List of Musical Societies throughout the kingdom, 
8. Musical Transactions of the past year. 
4. 
5. 











The Names of Professors, Musiosclters, and mye Instrument Manufacturers 

throughout the kingdom, with their resses, etc, 

List of Music ewe 7 ht only) published between the 30th November, 1856, 

and the 80th November, 1857. ’ ie : 

Messrs. Rudull, Rose, Carte and Co. will be glad to receive information on the 
above heads, with any names omitted, corrected addresses, lists of music, 
advertisements, &c. 

wtener wok copy, 1s. 6d.; by post, 1s. 8d. To the trade 6 copies, 73.3 25 
copies, 25s. 


RUDALL, ROSE, CARTE & Co., Musical Instrument Maker, 20, Charing Cross. 





822 THE MUSICAL WORLD. [Dec. 26, 1857, 


SPLEMDID CMRISTMAS PRESENTS. 


SRA ELLE 


Just published, price 6s., in a beautiful volume (containing 112 pages), embossed cover, gilt edges, 


THE VERDI ALBUM, 


A choice collection of TWENTY-FIVE popular Songs from Verdi’s Operas, with Italian and English Words, and in keys suitable to nearly 
every description of voice. The English translations have been made expressly for this work by 


DESMOND RYAN, ESQ, 


and are engraved in such a manner as not to interfere with the Italian Words. The symphonies and accompaniments have been arranged, and 
the songs selected by 


SIGNOR PARAVICINI, 


This Album includes all Verdi’s most favourite Songs, in addition to several beautiful compositions hitherto unknown in this country, 
forming the most attractive volume of Vocal Music ever offered to the public. 


CONTENTS: 


. Ernani involami ... see ‘i .. Ernani. 14, La donna e mobile vee .. Rigoletto, 
Tutto sprezzo... ave nh eas » 5. Questa! O quella... 








Infelice! e tu credevi . Cielo di stelle orbato 
O vecchio cor as 
Questa dunque 
‘Sempre all’ alba ... 
La mia letizia 

Non fu sogno 

. Quando le sere 


” 
I Due Foscari. 


” 
Giovanni @’ Arco. 
Lombardi, 


Luisa Miller, 
Macbeth, 


. Cielo pietosa oe 


. Ah! forse lui 


.. Sempre libera 


. Libiamo! libiamo 
. Ah! che la morte 
2. Il balen 


. Tacea la notte 


i ” 
Simon Boccanegra, 


» 
La Traviata. 
” 
%” 
Il Trovatore. 
” 
» 


. Pieta, respetto onore ,, , tee 
. Va pensiero a ia eee ..» Nabuco. 

. Ciel pietoso _ <i a +» Oberto. 

. E il sol dell’ anima ‘es ‘6 «+» Rigoletto, 


. Di tale amor 
5. Il zeffiro legger 


ht 
FS DTH OV go bo ps 





” 
Les Vépres Siciliennes, 


ee 
eo bo 








NEW AND SUPERB EDITION OF MENDSLSSOHN’S LIEDER OHNE WORTE. 


Just published, price 7s, 6d., splendidly bound in crimson and gold (in imitation of morocco). 


TH 


SIX BOOKS OF SONGS WITHOUT WORDS 


BY 


MENDELSSOHN. 


A PORTRAIT, TAKEN FROM THE WELL-KNOWN BUST BY 


JOHN LYNCH, 


EDITED (WITH A PREFACE) BY 


J. W. DA VIS OW, 


This edition is most beautifully engraved and printed, and will be found more legible and correct than any previous edition that 
has appeared, 














In green cloth and gold, gilt edges, 6s. 6d. each, 


LA TRAVIATA AND IL TROVATORE, 


FOR PIANOFORTE. 
WITH DESCRIPTIVE NOTICES OF THE PLOT AND MUSIC IN EACH OPERA. 





BOOSEY & SONS’ Musical Library, 24 and 28, Holles-street, London. 
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A NEW PIANIST. 


WE are glad to find that, according to the testimony of a 
contemporary, a new lady-pianist of considerable promise has 
appeared in the horizon. The Morning Advertiser, in a notice 
of the second concert of Mr. Henry Leslie’s Choir, gives the 
following flattering account of the unknown aspirant’s début:— 

“Miss Arabella Goddard appeared for the first time in public asa 
pianoforte performer, and certainly electrified a delighted audience by 
her brilliant, and, indeed, wonderful execution. In the second part, 
her performance, with variations, of our well-known beautiful air, 
‘Home, sweet home,’ characterised by the celebrated Thalberg as an 
‘Air Anglais,’ drew down upon her at its conclusion the most rap- 
turous applause. We believe uer appearance last night to be a happy 
prelude to a brilliant career, that, unless we are much mistaken, is 
open before her,” 

Let us hope that Miss Arabella Goddard may justify the 
views of this kindly critic, who, in all probability, five years 
ee be apostrophised by Zhe Leader as an “ injudicious 
riend, 


MISS ARABELLA GODDARD. 
(From the Leader.) 

THE series of classical performances with which M. Jullien 
has concluded his present season of concerts has restored, for 
a few “ the popular prestige that once accompanied his 
name. e were attracted by the announcement that Miss 
Arabella Goddard would perform the Concerto in E flat on 
the second Beethoven night. The professional career of this 
very fascinating and gifted young lady has been one of un- 
varying success and increasing distinction. We confess we 





were at one time a little apprehensive of the effects of praise, 
which to many may have appeared almost excessive in its 
emphasis and iteration. 


Acknowledging always the high 
and rare endowments of the fair pianist, we felt that she had a 
just claim to the severity, and no need at all of the indulgence 
of independent criticism, and that the most dangerous enemies 
of real talent were often injudicious friends. Theleading critics, 
it is true, qualified their fully-deserved eulogies with season- 
able advice, and sometimes with a tone of kindly warning, 
but we have ‘always felt that in addressing praise to unful- 
filled renown, the voice should be rather one of hope- 
ful counsel than of indiscriminating compliment. Miss 
Arabella Goddard may well excite the warm interest of 
English criticism: she long ago promised to be the first 
English pianist of her day, and we are disposed to affirm 
unhesitatingly now, that she has fulfilled the promise of her 
earlier (happily she is still in her early) days. Five years 
since, she played with amazing skill, courage, and brilliancy ; 
but occasionally her experiments were a little too ambitious, 
and betrayed the temerity of her years and the need of self- 
denying study. There was then more mechanical proficiency 
than feeling, without which musical art is but a sleight-of- 
hand. But a few years (we believe we commit no indiscre- 
tion in saying that in 52 Miss Arabella Goddard was only 
sixteen) have ripened the thought, intensified the feeling, and 
strengthened the hand of this gifted young goddess of the 
chords. It is one thing to simulate emotion, another to 
express it. In her playing of the concerto the other even- 
ing there was a quiet intensity of feeling, a brave and modest 
air of rapt attention, an utter absence of all vulgar affecta- 
tion, which spell-bound the audience in a reverential silence, 
and satisfied the austerest critics, We were reminded by 
turns of the energy and grandeur of Madame Pleyel, of the 
airy tenderness and morlidezza of Mademoiselle Clauss, of 
the perfect mastery and earnest simplicity of Madame Clara 
Schumann. We do not mean to say that she combines in 
an equal degree all the attributes of each of the three great 





players we have named, but that she is wanting in none. 
May we be permitted to whisper that time has also fulfilled 
the other promise of her early youth, and has touched the 
lines of beauty with that saddened grace which is but the 
outward and visible expression of the music of the heart ? 





MR. HENRY LESLIE'S CHOIR. 


On Wednesday night Mr. Leslie tried the effect of an appeal to the 
masses, on strength of the notoriety which his choir has already 
acquired and deserved. He gave a concert of madrigals, part-songs, 
&e., intermingled with music for the pianoforte, solus, in St. Martin’s 
Hall. The hall was crowded, and the concert succe-sful beyond 
anticipation, “The people” love good music as much as those who 
are conventionally styled “their betters ;” and it was worthy of remark 
that the nicest discrimination as well as the heartiest applause pro- 
ceeded from the “shilling area.” 

The programme was capital, including three genuine examples of the 
madrigal style to which the sixteenth century gave birth—“ Down in a 
flowery vale” (Festa) ; “ Lady, see on every side” (Luca Mareuzio) ; 
and “ Flora gave me fairest flowers” (Wilbye)—the first two Italian, 
the last English. These masterpieces of vocal part-writing were 
admirably sung and warmly applauded. “ Down in a flowery vale’’ 
was encored, and fully merited the compliment. Mr. Leslie’s 
own part-song, “Evening’—so much admired at a recent concert 
in the Hanover-square Rooms—met with a similar reception, 
while another from the same pen—a setting of Milton’s “Now 
the bright morning star”—on a more elaborate and extended plan, 
and equally distinguished for musical cleverness—encountered a 
like success. ‘These were presented in immediate succession, and Mr. 
Leslie did well not to accede to the desire which the audience mani- 
fested to hear the last again—more especially since an “encore,” too 
emphatically expressed to admit of denial, still awaited his choral 
arrangement of “Rule Britannia.” Mr. Henry Smart’s very beautiful 
part-song, “The shepherd’s farewell ””—also an excerpt from the pro- 
gramme of the first concert—was sung, if possible, even bet’ er than on 
the previous occasion, and re-demanded with equal unanimity. Two part- 
songs of merit—Mr. W. ©. Macfarren’s ‘‘ Harvest song,” and Mr. 8. 
Waley’s setting of the fine stanzas by Thomas Moore, “The world is 
all a fleeting show,” were both received with favour; and Mendelssohn’s 
genial and vigorous “Eastern drinking song” (for male voices), 
although placed at the end of the concert, excited the utmost 
possible interest. Besides these we had Pearsall’s somewhat 
hackneyed “Oh, who would o’er the downs so free” (encored) ; 
a charming trio for female voices, “ Forest home,” by Mr. Benedict 
(sung very much out of tune); and Dr. Horsley’s glee, “ By Celia’s 
arbour,” which was given with infinite smoothness and delicacy (by 
Messrs. Heming, Pack, Bushby, and Stroud), adding one more to the 
interminable list of repetitions. 

The introduction of Sebastian Bach’s magnificent Prelude and Fugue 
in A minor, before so vast and “ mixed ” an audience, entitled Miss 
Arabella Goddard to the credit of more than ordinary enthusiasm for 
the highest and most venerated models. To one who, like herself, re- 
gards music from a serious point of view, and has studied it con 
amore, with all the ardour of « true and aspiring devotee, the atten- 
tion bestowed upon this specimen of so profound a master, and the 
applause won for it by her own faultless execution, must have 
been fur more gratifying than the absolute uproar that followed 
her performance of Thalberg’s “ transcription” of “ Home, sweet 
home,” and the showy arrangement of “A te o cara,” by the 
late Signor Fumagalli, which she substituted for the “ encore.” 
To Miss Goddard, such displays as are involved in these “ bril- 
liant fantasias” are mere child’s work; but to present as she pre- 
sented the Prelude and Fugue of Bach, could only have resulted 
from intense and persevering application, united to uncommon natural 
genius. We may reasonably believe that her heart was with Bach, 
just as much as her fingers were with Thalberg and Fumagalli, who in 
their brightest moments are as distant from the Leipsic patriarch as 
the earth and the moon from the incalculable Sirius. It is worth 
noting that the Prelude and Fugue introduced by Miss Goddard on 
Wednesday night do not form part of the celebrated Clavier bien 
Temperé (almost the only great work of Bach’s familiarly known to 
pianists), but are among that seemingly inexhaustible collection which 
the musical press of Germany has for years been giving to the world, 
from the hitherto unaccountably neglected manuscripts of the master. 
The deepest science and the happiest invention are remarkable in every 
bar.— ° . é eed 
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DR. L, SPOHR.* 
Minden, 28th November. 


On the 22nd instant (St. Cecilia’s day), Dr. Louis Spohr, 
General Musical Director, resigned his post as first Capell- 
meister in the Ducal Theatre at Cassel. The retiring maestro 
conducted from his desk, which was covered with flowers and 
garlands, Jessonda, the opera on which his fame principally 
rests. At the conclusion of the opera, the curtain was raised 
once more, and the composer discovered in the midst of the 
members of the company. While garlands and flowers were 
showered down upon him from the boxes of a house crowded to 
the ceiling, Mdlle. Storke presented him with a laurel wreath. 
Spohr has been actively employed in Cassel during a period of 
thirty-seven years. He has a pension of 1,500 thalers. This 
we learn from the public papers. The writer of the present 
notice may add that Spohr was summoned to take the 
position of Capellmeister in Cassel in the year 1821, 
and, after serving twenty-five years, was named General 
Musical Director in the year 1846, on which occasion he was 
honoured by the King of Prussia’s conferring on him the order 
of the Red Eagle, third class. As the year and place of the old 
master’s birth are almost always incorrectly given, our readers 
may not, perhaps, regard as superfluous the statement, derived 
from authentic sources, that Spohr was born on the 5th April, 
1784, in Brunswick. According to the list of his pupils, which 
is in the possession of the writer, and commences with the year 
1805, they are about 300 in number, of whom some are well 
known as violinists. Such are: Eberwein; Beer; Maurer; 
Hauptmann; Bach ; Liibke (Biickeburg) ; G. Schmidt (Bremen) ; 
Kiel; C. Grund; O. Gerke; A. Pott; Miihlenbruch; Ries; 
David; Burgmiiller; C. Reiter; Ballin; Birwolf; H. Herdt- 
mann; J. J. Bott; C. Deichmann; Schletterer; Boye; 
Kémpel; Hauser; Herrmann; C. Bargher (Biickeburg), etc., 
Herrmann Wichmann, at present Royal Musical Director in 
Bielefeld, and son of the sculptor, Professor Ludwig Wich- 
mann (the author of Spohr’s bust), received instruction in 
composition from the great master.+ All his pupils remember 
him with the greatest respect and affection, and join, heart and 
soul, in the words from Géthe’s Z'asso : 

“Tch driicke meinen vollen, frohen Kranz 
Dem edlen Meister auf die hohe Stirn.” 





* From the Neue Wiener Musik-Zeitung. 
+ Of course Mr. Blagrove, being an Englishman, is not mentioned 
among Spolhr’s pupils by our German contemporary.—Ep. M. W. 





THEATRE ROYAL, HAYMARK ET.—Under 
the management of Mr. Buckstone. On Saturday, December 26th, Monday, 
December 28t':, and during tbe week, to commence at 7 o’clock with Morton's 
Comey of SPEED THE PLOUGH. After which, a new nd comic Christmas 
Pantomime, cntitled THE SLEEPING BEAUTY IN THE WOOD; OR, HAR- 
LEQUIN AND THE SPITEFUL FAIRY. The scenery by Mr. William Callcott, 
Harlequin, Mr. Arthur Leclercq ; Columbine, Miss Fanny Wright ; Pantaloon, 
Mr. Mackay; Clown, Mr. Charles Leclercq; The Princess on her travels, Miss 
Louise Leclercq 
NEW ARRANGEMENT OF PRICES.—Orchestra Stalls (which may be re- 
tained the w:ole of the evening, and for which there will be nocharge for Ceckiegh 
6s. each, First Price.—Dress Boxes, 5s.; Upper Boxes, 8s.; Pit, 2s.; Gallery, 1s, 
Seconp Price.—Dress Boxes, 3s.; Upper Boxes. 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, Two Guineas and One Guinea and a half each. Stage-Manager, 
Mr. Cuippendale, 


ROYAL PRINCESS’S THEATRE. 
UNDER ?HE MANAGEMENT OF MR. CHARLES KEAN. 


MeN DAY and during the week (Saturday excepted) the 

tragedy of KING RICHARD THE SECOND, Saturday, THE CORSICAN 
BROTHERS. To conclude every evening with the new, grand, comic, Christmas 
Pantomime, entitled HARLEQUIN WHITE CAT; or, The Princess Blanche 
Flower and Her Fairy Godmothers. The Princess Blanche (White Cat), Miss Kate 
Terry; Harlequin, Mr. Cormack; Clown, Mr. Huline; Pantaloon, Mr. Paulo ; 
and Columbine, Miss C. Adams. 


9 
‘T. JAMES’S THEATRE —PROFESSOR WILJALBA 
_FRUKELL, Physicien to their Majesties the Emperor and Empress of 
Russia —VHYSICAL AND NATURAL MAGIC, witiout the aid of any Appa- 
ratus, TWO HOURS OF ILLUSIONS. Wednesday and Saturday afternoons at 3, 
and every evening at 8. Stalls, 5s ; Balcony Stalls, 4s.: Boxes, 3s.; Pit, 2s; 
Gallery, 1s. Private Boxes, Two Guineas, One Guinea and-a-half, and One 








Rorst OLYMPIC THEATRE.—This evening, the 
performance will commence with THE TRAGEDY QUEEN, After which 
the new extravaganza of THE DOGE OF DURALTO. To conclude with 
CRINOLINE. Commence at half-past 7. 


HEATRE ROYAL, ADELPHI.—This evening, 

THE WEPT OF THE WISH-TON-WISH. After which HARLEQUIN 
AND THE LOVES OF CUPID AND PSYCHE. Harlequin, Miss Marie Wilton ; 
Columbine, Miss Mary Keeley ; Punchinello, Mr. Le Barr; Clown, Mr. Henderson; 
Pantaloon, Mr. Beckingham, 


REAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joun Douctass. 

TWO MORNING PERFORMANCES. The Pantomime on Monday, December 

28th, and Tuesday the 29th, at half-past 12. The Pantomime played first every 

evening. On Monday and during the week to commence with the new comic 

Christmas Pantomime, with magnificent scenery, dresses, tricks, and transform- 

ations, called GEORGEY PORGEY PUDDING AND PIE; OR, HARLEQUIN 


DADDY LONG LEGS. 


TO CORRESPONDENTS. 

Aw Eneuish Musician.—WJNezt week. 

Fanatico.—We believe that the Sig. Vincenzo Schira, who died 
recently at Lisbon of the prevalent epidemic, is a brother of the 
well known composer and professor of singing residing in 
London. 

Aneio-American.—Dwight’s Boston Journal of Music beyond 
any comparison. The mania for depreciating so great a genius 
as Mendelssohn at the expense of so small a genius as Schumann, 
and such a musical impostor as Wagner, cannot prevail long in 
so generally intelligent a sheet. 

E. B. F. (Manchester).—WVezt week. 

A.S.—We shall be happy to receive communications from the 
friend of “ A. 8.” 

H. Avery.—Our correspondent’s communication shall be attended 
to in our next. 
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To the Editor of the Musical World. 

Srr,—An article appears in the last week’s issue of your 
philosophical contemporary, The Leader,* under the head of 
“Miss Arabella Goddard.” While acknowledging, in lan- 
guage at once earnest, sober, and eloquent, the high qualifi- 
cations of the young English pianist, and the rank she has 
attained at the head of her profession, the writer aims a sly 
blow at those who first discovered and were the first to 
encourage the early indications of genius to which Miss 
Goddard is indebted for the position she now holds. 
I quote his words :— 

“The professional career of this very fascinating and gifted young 
lady has been one of unvaried success and increasing distinction. We 
confess we were at one time a little apprehensive of the effects of 
praise which to many may have appeared almost excessive in its em- 
phasis and iteration, Acknowledging always the high and rare endow- 
ments of the fair pianist, we felt that she had a just claim to the 
severity, and no need at all of the indulgence of independent criticism, 
and that the most dangerous enemies of real talent were often 


injudicious friends.” 

Now this looks very well on paper, but it does not apply 
to the matter in hand. The “injudicious friends,” for once 
in a way, have the best of the argument ; and the beautiful 
paragraph, I might almost call it poem, which The Leader, 
at the eleventh hour, has dedicated to the praises of Miss 
Goddard, merely goes to prove it. A perusal leads directly 
to a conclusion that the “injudicious friends” were by no 
means “ injudicious,” but showed rather judgment than the 
want of it; since, if their enthusiasm for Miss Goddard's 
talent at the outset of her public career helped to advance 
and not retard her progress, it must surely have been well 


* See another columnu.—Eb. 
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directed. . This The Leader owns in the first sentence of the 
extract I have cited :—~ 


“The professional career of this very fascinating and gifted young 
lady has been one of wnvarying success and increasing distinction.” 


And further on, in the same article:— 


“Miss Arabella Goddard may well excite the warm interest of 
English criticism: she long ago promised’ to be the first English 
pianist of her day, and we are disposed to affirm unhesitatingly, now, 
that she has fulfilled the promise of her earlier (happily she is still in 
her early) days,” 

Thus. it seems evident that the “injudicous friends” of 
Miss Goddard must, after all, have given her very good 
advice. ‘“Unvarying success,” “increasing distinction,” and 
“ promise fulfilled,” are rarely (never, indeed) achieved by 
those who, ‘besieged by courtiers, listen” to” the voice of 
flattery, and, imagining themselves perfect, desist from 
further application. Miss Goddard, however, is of a 
very different stamp, and the genuine praise awarded her 
from the first by the press of England, only urged her to 
renewed exertions. In plain truth, she has had no more 
than her due. There was a genuine feeling that. she ought 
to be encouraged, not merely a feeling engendered by the 
fact of her being an English girl of more than ordinary pro- 
mise, but one based on solider grounds. If a hieroglyph 
that had puzzled the most learned antiquaries, a manu- 
script.that had perplexed the most classical linguists, or 
a problem that had outwitted the most eminent mathema- 
ticians, should suddenly be explained with perspicuous 
clearness by a child of sixteen years, would not the world 
be equally pléaséd and astonished t—would~ not antiquary, 
classic, and mathematician, join in a chorus of eulogy ? 


Such a hieroglyph, such a manuscript, such a problem was the 
great sonata of Beethoven in B flat, Op. 106, to musicians, and 
such it had been since the master first presented it to 
the world. And it was with this sonata that Miss Goddard 
(then, as Zhe Leader rightly conjectures, in her seventeenth 
year) made her first serious appeal before a public tribunal.* 
How she performed this enormously difficult and elaborate 


work is well remembered. Musicians no less than amateurs 
were perplexed and delighted in an equal measure, and the 
press with one voice sang the praises of the youthful artist. 
I select the calmest and most guarded of all the notices that 
appeared—efrom The Atheneum (Saturday, April 16, 1853):— 


“The performance of Beethoven’s Grand Solo Sonata, Op. 106, by 
Miss Arabella Goddard, was an experiment signally illustrating the 
advance made in faith and patience by the English concert-goer. Not 
mnerely are the difficulties of the work great as regards its remarkable 
length—the extreme gravity of certain portions, and the extreme com- 
plexity of others,—they also include several examples of want of clear- 
ness, and crudity, and more than one passage which the player’s eye 
may bring before his own mind, but which no living fingers can fully 
present to the hearer. On this magnificent, poetical, yet incomplete 
and over-wrought Sonata, a library of critical remark could be written. 
Lesa, however, must suffice the reader ; and in its place a few words of 
high praise must be given to Miss Goddard—who performed it (the 
first three movements from memory) with a force, precision, calmness 
of tempo: and thorough intelligence, worthy of the utmost honour. 
Such a tour de force from a lady pianist of any country, of any age, 
we hardly can recall; and it is one which implies the existence of too 
much sound musical attainment not to merit record, not merely because 
it'is satisfactory for the present, but because it is promising for the 
future.” 

Now, it is not impossible that one of Miss Goddard’s 
“injudicious friends,” aware of her remarkable capabilities, 
may have called her attention to this sonata, which had been 
thrown aside,as incoherent and impracticable, by the most 





* At a concert of the Quartet Association, in Willis’s Rooms. 


| renowned pianists of the century, but which Miss Goddard, 
at the age of seventeen, made as clear as amber. Perhaps 
the encouragement of her “injudicious friends,” en masse, 
may have induced her to go on in the same direction, and 
devote her principal studies to music of the highest class, 
until step by step she became familiar with all that the greatest 
masters have bequeathed us. At all events she did pursue 
the path I have indicated; and we next hear of her per- 
forming the second and most difficult concerto of Mendelssohn, 
for pianoforte and orchestra, at her own concert, where the 
same honours awaited her. 

It is unnecessary to remind you of the course that Miss 
Goddard has since so consistently followed, and with such 
credit to herself. You, Mr. Editor (one of her most “ inju- 
dicious friends”) have faithfully recorded her progress in the 
pages of The Musical World, and if the public is not fully 
acquainted with her merits it cannot be laid to your charge. 
I wish to impress upon your readers that the praises 
lavished on Miss Goddard, like seed sown in healthy 
soil, have brought forth good fruits. Nor was the same 
encouragement awarded when, at a still earlier stage of her 
life, she was employing her great natural endowments 
in a manner less conducive to the interests of music, as 
an art formed to civilise and refine, no less than to recreate 
and charm. Most of us can remember at the (so-called) 
“ National Concerts,” instituted by a party of noblemen and 
gentlemen. at Her Majesty's Theatre, in (unsuccessful) 
opposition to M. Jullien—and occasionally at small be- 
nefit concerts, and the musical entertainments of the 
suburbs—a very young pianist, whose mechanical pro- 
ficiency was always greatly admired, and who delighted to 
display it almost exclusively in compositions of a more 
brilliant than elevated character—“fantasias,” “ arrange- 
ments,” “ variations,” &c, I myself have frequently regretted 
to find such talent thrown away upon what every right-minded 
musician must regard as trumpery.. At that period, although 
the executive ability of “little Arabella,” as she was gene- 
rally styled, was acknowledged, very little attention was 
paid her by the press; and had she persisted in “Croat’s 
marches,” “ Papillons,” “ Pearl showers,” and all that sort of 
thing, with a stray fugue and a movement from concerto 
or sonata, as occasional sops to the classic taste, she would 
be now, at the age of twenty-one, scarcely more regarded by 
the public at large than, when thus unprofitably engaged, at 
thirteen or fourteen. But some “ injudicious” friend having, 
no doubt, counselled Miss Goddard to change her tactics, she 
suddenly betook herself with wonderful assiduity to study- 
ing the music of the great masters. What singular facility 
she must lave brought to this new endeavour may best be 
understood by a reference to what I have stated above. 
The sonata of Beethoven (Op. 106) was the turning point in 
Miss Goddard’s career. Through its means she may be 
said to have been baptised’a real artist, and received into 
the innermost recesses. of the temple, Whatever “inju- 
dicious friend” persuaded her to undertake so great a 
responsibility was justified by the issue, and could 
hardly have been so much of an “enemy” as The Leader 
would insinuate. That Miss Goddard was not content to 
stand still, is proved from your contemporary’s own showing. 
That she has prodigiously advanced in public estimation 
is also. clear—since, without that, a paper of such stand- 
ing and importance as The Leader in politics, letters, and 
philosophy, would hardly have thought it necessary to 
publish such an emphatic admission of the fact. Suffice it, 





Miss Arabella Goddard has reached the position con- 
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templated by those who first made the public aware of 
her extraordinary promise ; and it is not the least of her 
triumphs to have induced The Leader, by means of a single 
performance at M. Jullien’s Concerts, to acknowledge it. 
For, let it be plainly understood, that although Miss God- 
dard is the idol of musicians—who are best able to judge of 
her acquirements, and best understand that to play half-a- 
dozen pieces in public is the gift of many, while to have the 
whole repertory of the great masters at immediate command 
is just as rare—if all her erudition and astonishing mechanical 
proficiency were not accompanied with that je ne sais quoi, 
which goes to the heart of amateurs of intelligence and 
feeling, there would be a deficiency somewhere, and such a 
deficiency as would constitute the despair of any true 
artist, however accomplished. That the author of the 
article in Zhe Leader must be an amateur of intelligence 
and feeling is evident from what he has written ; and 
those who conscientiously regard Miss Arabella Goddard 
as one of the most gifted of living performers, can hardly 
fail to experience gratification at his unsolicited testi- 
mony to her possession, among other qualifications, of 
the very essential one in question. It would be a sad thing 
if music, or any other art, were to address itself exclusively 
to professors ; and though I may differ in several points of 
opinion with the writer of the article in The Leader, under 
the head of “ Miss Arabella Goddard,” I beg to assure him 
that it was perused from end to end with the utmost possible 
interest by 
Aw “Insupiciovs FRIEND.” 








From what we hear and see on the subject of the panto- 
mimes, which will simultaneously blaze forth this evening on 
a dazzled public,—we have a fair right to conjecture that they 
will be all, more or less, on the modern principle of making 
the “introduction” the important part of the affair, and 
reducing the harlequinade to a mere flimsy supplement. If 
there is an exception on this side the water it will probably 
be at Drury Lane, where the announcement of a double 
pantomimic corps seems indicative of a more than ordinary 
attention to the so-called “ comic business.” 

The thorough change that has taken place of late years 
in the construction of pantomime is, according to the testi- 
mony of the best authorities on the subject, to be attributed 
wholly and solely to the disappearance of a particular kind 
of talent—the talent that gave life and individuality to the 
conventional personages of harlequinade. The clown of 
former days had humorous attributes entirely distinct 
from the qualifications of a posture-master ; and from the 
reminiscences of old play-goers, we must necessarily conclude 
that these attributes afforded room for displays of mimic 
genius, to which the present times can offer no parallel. All 
the anecdotes respecting the celebrated Joe Grimaldi tend 
to the confirmation of this one fact, that he produced great 
effects out of situations so trivial, that it is hard to make 
a young listener understand how they could be rendered 
effective at all. Now, we hear of the wonderful manner in 
which he expressed admiration at the strength and skill of 
a coal-heaver, who discharged his burden into a cellar ; now 
the delight with which he contemplated the moon on a dark 
night is recorded as a miracle of facial adroitness ; now the 
experienced retailer of anecdote will dilate on the complex 
emotions delineated in the course of a pugilistic encounter 
between the clown and an airy nothing, supposed to re- 
present his own conscience When we learn that a 





whole audience could be kept in a state of entrance- 
ment by the elaboration of material apparently so slender, 
we cannot be otherwise than convinced of the sur- 
passing genius of the artist. As for that consum- 
mate proficiency. in posture-making, which is attained by 
the leading clowns of the present day, it no more belonged 
to the vocation of Grimaldi than to that of John Kemble. 
A clown of the old school, though a buffoon, was still an 
actor, and had nothing in common with the acrobat. Such 
a clown is now a subject of tradition, and a few years hence 
will probably be regarded as a myth. 

Though subordinate to the Clown, the Pantaloon had his 
marked peculiarities, which could not be delineated without 
histrionic skill. He was old and infirm, while his comrade 
was in the prime of life and vigorous, and through the whole 
course of the pantomime this distinction was maintained. 
To this day the senile head and crutch of Pantaloon are 
indeed preserved, and he hobbles a little on his first appear- 
ance; but, as the action progresses, his characteristic 
attributes drop off, and his dress constitutes his sole 
individuality. 

Harlequin, instead of being a mere dancing abstraction, 
was likewise a distinct humanity in the days of Bologna, 
and there were pantomimic scenes, in which, by means of 
dumb-show, he went through every category of emotion. 

All the talent proper to these various exhibitions of 
character has now ceased, and in lieu of the old pantomimic 
personages, we have a number of accomplished posture- 
masters, who, in the course of a plan-less, plot-less action, go 
through a series of feats, extraordinary of their kind, but 
utterly unconnected with histrionic art. On the other hand, 
the kind of talent that finds adequate employment in bur- 
lesque, with all its concomitants of singing and dancing, was 
never more abundant than now. Hence the expansion of 
the “introduction” to a regular burlesque drama, some ten 
or twelve scenes in length, and the corresponding collapse of 
the harlequinade, are but the results of natural laws. 

Under the operation of these laws, pantomime, a few years 
ago, was almost entirely banished from the stage, and on 
this side of the water even the nominal existence of Harle- 
quin was becoming a matter of history. But the burlesquers, 
while they had almost the monopoly of Christmas enter- 
tainment in their hands, declined in industry (we will not 
say in talent) as the security of their position seemed to 
increase. The satire of the burlesque proper became every 
year less pungent, and people were glad to see Harlequin 
and Clown come back again, though in a degenerate con- 
dition. Moreover the humour of the burlesque proper is of 
a less broad and practical kind than that which belongs to 
the burlesque introduction of pantomime. If Harlequin 
has lost his own histrionic talent, he at any rate gives a 
sanction to a great deal of facetious squabbling, and to the 
appearance of a vast number of laughable caricatures, which 
could not conveniently be introduced elsewhere than in the 
gay preface to his own dulness, 

The fact is, that the degeneracy of a race is no sign that 
the race should become altogether extinct, Indeed, Heaven 
forbid it to be otherwise, else what would be the fate of 
several royal and ducal dynasties for which we entertain 
the profoundest veneration. Harlequin is a mere dancing- 
master, the Clown is a mere posture-master, and Panta- 
loon is master of nothing, but’still they remain as represen- 
tatives of a good old firm, and woe to him who tries to sever 
their connection with Christmas. 
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A wrireR in The Globe is merry with an article pub- 
lished in the columns of a morning contemporary, which 
we have reproduced in another page.* Voltaire says, truly, 
that most men like to read of battles in which small armies 
beat large ones; and we confess we should have perused 
with something like inward satisfaction any literary ‘po- 
lemic in which a little newspaper got the upper hand of a 
big one. But in the present instance we are not granted 
that satisfaction, since the critic of The Globe, misrepre- 
senting his opponent and contradicting himself, betrays 
evidence of decided weakness, and shows that he must have 
glanced very carelessly at the article he attempts to “show 
up.” He (the critic of Zhe Globe) says, in one place :— 

“The madrigals were evidently not familiar to the majority of the 


audience, and songsthat the Times critic not incorrectly calls ‘hackneyed’ 
were received with delight, and rapturously encored.” 


In the next sentence, however, it is insinuated that the 
madrigals were appreciated :— 

“The applauding audience had certainly the very fair excuse that 
the madrigals, ‘Down in a flowery vale,’ and ‘Who would o’er the 
downs so free,” are very pretty, and, no matter how often heard, are 
sure to please.” 


Now (passing over the fact that “Who would o’er the 
downs so free” is not a madrigal), how are these two state- 
ments to be reconciled? The Times critic states the case 
correctly. There were only three madrigals in the whole 
programme, and the audience were delighted with them all. 
About the one, for the presumed misappreciation of which 
the thunder of Zhe Globe is called down upon the devoted 
head of its contemporary, the following will show that the 
latter thought more and said more than his reprover. 
We allude to “ Down in a flowery vale” :— 

“The programme was capital, including three genuine examples of 
the madrigal style to which the sixteenth century gave birth—‘ Down 
in a flowery vale’ (Festa): ‘ Lady, see on every side’ (Luca Marenzie) ; 
and ‘ Flora gave me fairest flowers’ (Wilbye)—the first two Italian, 
the last English. These masterpieces of vocal part-writing were 
admirably sung, and warmly applauded. ‘Down in a flowery vale’ 
was encored, and fully merited the compliment.” 

The term “hackneyed,” which Zhe Globe accuses the 
Times of applying to “songs” that were “received with 
delight,” was applied to one (all the other part-songs, with- 
out exception, being praised) ; and even in that instance, the 
epithet was qualified by the prefix “ somewhat.” 

With regard to Miss Goddard, who has so completely the 
ear of the public, we hold it a duty to encourage her when 
she thinks more of her art than of herself. Bach, of all 
musicians, is entitled to veneration ; and that the audience 
warmly appreciated the prelude and fugue, was shown by 
their great attention during the performance, and their 
liberal applause at the end. Are we to have nothing but 
those mechanical exhibitions which drive Paterfamilias from 
his home, and cause men of intelligence and education, who 
are neither amateurs nor professors, to regard music as the 
least worthy of the arts? We shall not be accused of un- 
derrating MissGoddard, nor are we ever disposed to underrate 
her graceful and dazzling performances in the “ fantasia” 
style ; but if she played nothing else, we should think much 
less of her, One would imagine that the members of the 
“fast” (slow) school are bent upon driving all who have a 
genuine taste for music out of the concert-room ; and yet 
they have no reasonable grounds of complaint, since their 
tastes are conciliated far too readily as it is. 





* See article on Mr. Henry Leslie’s choir. 





M. JULLIEN’S CONCERTS. 


On Monday the double season wound up with a second grand 
Bal Masqué, which in every respect was a repetition of the first, 
with the exception that the costumes were more brilliant and 
the characters more numerous. The attendance was perhaps 
not so large generally, and no doubt most people in this 
country. consider that one masked ball in the year is quite enough 
to patronise. In Paris, aseries of Bals Masqué during the season, 
at the Académie Impériale, is almost as indispensable as a series 
of operas; but London is not Paris. 

The Weber “Night,” on Friday, was one of the most successful 
of the season. The programme comprised the overture to Oberon 
and Der Freischiitz, the Invitation ala Valse, two songs by Mdlle. 
Jetty Treffz (“Oh, Araby” and the “ Mermaid”), and the 
Concert-Stiick, for pianoforte and orchestra. Both the overtures 
were grandly played, and the last encored with acclamations. The 
Invitation a la Valse, so admirably arranged for the orchestra 
by M. Hector Berlioz, pleased universally The Concert-Stick, 
played to perfection by Miss Arabella Goddard, created a furore 
and ended in a tumultuous recall for the young pianist after her 
retirement from the platform, The Concert Stiick and Invitation 
@ la Valse were repeated on the Saturday, when the concert (a 
miscellaneous one) was brought to a full close with “ God save 
the Queen,” and a hearty cheer for M. Jullien. Our recapitu~- 
latory remarks on the season must stand over till next week. , 





DRAMATIC. 


Haymarker.— Miss Amy Sedgwick’s benefit, her last 
appearance for some time, and her performance of two new 
characters on Wednesday evening, drew one of the most 
crowded houses that has been seen at the Haymarket 
for along time. The pieces in which she appeared were an 
English version of Adrienne Lecouvrier, and an old forgotten 
comedietta entitled The Dowager. In the former, Miss Sedgwick 
had to contend against the ineffectual and overwhelming 
recollections of Rachel, and it was fortunate, perhaps, she did not 
take the same view of the character as her renowned prede- 
cessor, but limited herself rather to her own impressions and 
instincts, She created, nevertheless, a powerful impression in 
Adrienne, and in the dying scene her pathos and intensity 
touched the heart of the pon. Moar and moved them to tears. 
The Dowager was revived for no purpose. Miss Sedgwick 
might have found a hundred petite comedies far better adapted 
for the exhibition of her brilliant comic talents. 

True she was applauded to the echo, and did not fail to throw 
the halo of her graces round the part; but its success was 
owing to the occasion. On any other night the audience would 
not have proved quite so indulgent. 

Miss Amy Sedgwick was received with uproarious applause 
throughout her performance of Adrienne Lecouvreur. At the 
end of the second act, after she has hurled hate and defiance at 
the Princess Bouillon, she was recalled enthusiastically, and 
received with floral as well as vocal and palmal manifestations. 
Even these were insignificant compared to the display at the fall 
of the curtain when the actress came forward, the audience 
exhibiting a strong disposition to qualify themselves for the 
interior of the Hanwell Asylum. , . 

Miss Sedgwick returns into the provinces during the holidays, 
and comes back, as we are told, when the juveniles having re- 
turned to school, the pantomimes begin to abate in their attrac- 
tions. 





LYCEUM THEATRE. 


Tus English Opera season was brought to a termination on 
Saturday, with the Rose of Castille, At the end of the opera, 
Mr. Harrison came forward, and not at all prepared for a 
speech, addressed the audience succinctly, thanked them for 
their support, and referred them to a printed document distri- 
buted in the theatre, explanatory of the future hopes and inten- 
tions of himself and his fair partner in the management. The 
document, in extenso, and a short réswmé of the season, will 


appear next week. 
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Miss Dotpy.—The amateurs of classical singing in Leipsic, 
Berlin, and other German towns, will regret to learn that, in 
consequence of the severe illness of a near and dear relative, 
this accomplished vocalist has been forced to postpone, for the 
present, her intended professional tour on the Continent, Miss 
Dolby is at present staying at Dover, and will return to London 
for the winter season after Christmas. 


AmarEuR Mosicat Socrery.—tThe following is a list of the Com- 
mittee of Management:—The Lord Gerald Fitzgerald, Mr, Bonamy 
Dobree, jun., Colonel F. W. Hamilton, C.B., Mr. Edward Jekyll, 
Mr. Henry Leslie, Mr. Augustus Oliver Massey, Lieutenant-Colonel 
Patrick Paget, Mr. Alfred A. Pollock, Mr. Henry E. Tatham, and 
Mr. 8. W. Waley; Mr. Lindsay Antrobus (Treasurer); Mr. John D. 
Pawle, and Mr. Charles Sparrow (Auditor); Manager of the Orchestra, 
Mr. Val. Morris; Hon. Sec., Mr. Stanley Lucas. The orchestra is com- 
posed of the following :—Mr. Henry Leslie (Conductor). Mad. Roche 
Angelina, Mr.8, W. Waley, Mrs. Thompson—(Pianists). Alex. F. Ashton, 
B, M. Alexander, Edmund Bunbury, John Cazenove, E. G. Cleather, 
James Clerk, Bernard Cracroft, Louis d’Egville, A. H. Dendy, EK. Z. 
Dresden, George Goodbody, Henry B. Heath, F. R. Hopgood, St. Vin- 
cent Jervis, T. E, Lloyd, Augustus Mendes, W. J. Mallon, John D. 
Pawle, 8. B, Robertson, Washington Roebuck, Irving Rougemont, 
Charles Sparrow, Rev. W. Crole Wyndham, and Henry Blagrove— 
(First Violins). Arthur J. Bushby, Colin G. Campbell, Albert Cohen, 
Lionel Cohen, Henry Cowan, Egerton Cutler, Alfred Davidson, Douglas 
Pitt Gamble, Charles Grainger, H. Ivimey, Richard Hughes, Edward 
Manson, W. A. Maloney, Lieut.-Col. E. Neville, Chas. Plowden, J. St. 
Aubyn,J.C. Sim, Capt. T. B. Tuite, — Uhthoff, Chas. Woodmas, William 
Blagrove—(Second Violins). Henry Barnard, Henry Cazenove, Davis 
Cooper, Handel H. Gear, John Leslie, Major Talbot Stanley, Gilbert 
Stephens, W. L. Turner, Richard Blagrove—(Violas). Thomas 
Church, Thomas Cobb, B, Dobree, jun,, Lord George Fitzgerald, 
John Freeland, J. E. Goodhart, William Hughes, C. P. Mason, Sir W. 
C. Medlycott, Bart., J. B. Morris, Admiral O’Brien, Lieut.-Col. P. 
Paget, H. Robley, Spencer Shelley, H. Tremenheere—(violoncellos). 
Nicholas Hanhart, Val. Morris, Rev. Dr. Rowden, P. J. Salomons, 
William Winsor, James Howell, George Mount, John Russell—(donble 
basses). J. Schmidt—(piccolo). Graham Browne, Walter 8. Broad- 
wood—(flutes), A. Pollock, Thomas Selby, A. Hammer—(oboes). 
C. Pape, L. Van Uffeler—(clarionets). James Snelling, J. Nobbs— 
(bassoons). J. R. Me. Donnell, F. H. P. Wetherall, Charles Harper, 
J. W. Standen—(horns). H. E. Tatham, George Burchett—(cornet-a- 
pistons). A.S, Oliver Massey, Charles Zeiss—(trumpets). J. Horton, 
4M. Nabich, W. Winterbottom—(trombones). W, Goodwin—(drums). 
J, Orchard—(side drum). The names in Italics are those of professors. 


Proressor Curistmas’s Lectures.—This most interesting 
series of lectures is now fast drawing to a close; the seventh 
was delivered at the house of the Royal Society of Literature, 
on Tuesday last ; the Rev. Henry Augustus Dixon, M.A., was 
in the chair. The subject was Macbeth, and the lecture full 
of interest and instruction. The professor commenced by com- 
paring the historical account given by Holinshed, from which 
Shakspere took the plot of his drama, and those sources of 
information which have been more recently opened out to 
us. He showed that, instead of being murdered, Duncan 
died in battle ; and that his children were supported against 
Macbeth by King Edward the Confessor, not as against 
their father’s murderer, but as against the usurper of their 
father’s throne. He then proceeded to dilate on the murder 
of King Duffus in the Castle of Forres by Donewald, 
and to show how Shakspere had combined the two legends. 
He then examined the principal characters in the play, and 
chiefly those of Macbeth and Lady Macbeth. 





ADVERTISEMENTS. 





HOABSENEsS, SORE THROAT, LOSS OF VOICE, 


£4 IRRITATION of the BRONCHIAL TUBES, cured, and a perfectly Clear 
Voice produced by the use of Wilkinson, Bridge and Co.’s BRONCHIO-THORACIC 
ag ye GES, prepared from a receipt of one of the most eminent Physicians of 

ne day. 

They are especially useful to Vocalists, Members of Parliament, Clergymen, 
Barristers, Public Speakers, &c., and, as a general Cough Lozenge, unequalled, 

Prepared only and sold in boxes at 1s. and 2s. 6d.; also in tins, at 4s. 6d., 10s, 6d., 
and 20s, each, by Wilkinson, Bridge, and Co., Chemists, at Bridge’s celebrated 
Sarsaparilla, and Ginger and Camomile Depdt, 270, Regent-street, London, W. 





EATING’S COUGH LOZENGES.—A cough or cold 

is the original cause of three-fourths of the diseases peculiar to this climate, 

and the foundation of all Pulmonary Disorders. The most efficacious and agree- 

able remedy is KEATING’'S COUGH LOZENGES, which, taken on the first 

symptoms, at once alleviate and soothe the respiratory organs, and avoids recourse 

to more powerful remedies. Prepared and sold in Boxes, 1s. 1}d., and Tins, 2s, 9d. 

4s. 6d., and 10s. 6d. each, by THOMAS KEATING, Chemist, &c., 79, St. Paul's 

Chanshverd, London, Retail by all Druggists and Patent Medicine Vendors in 
the world. 

N.B.—To prevent spurious imitations, please to observe that the words 
“KRATING’S COUGH LOZENGES” are engraven on the Government Stamp of 
each Box, without which none are genuine. 

IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND SINGERS. 
Medical Warehouse, 37, Granville-street, Halifax, Nova Scotia, Dec. 18th, 1856. 

Sm,—1f any commendation of your Lozenges were wanting beyond the in- 
creasing demand for them in this Province, we might mention that ove of our 
customers who is accustomed to frequent potte speaking, has recently mado 
trial of them, and pronounces them unequalled in their efficacy for removal of 
hoarseness and affections of the throat, urising from cold or relaxation of the 
speaking organs; aud that a timely recourse to them ensures facility and comfort 
in public speaking The two gross supplied to us is fast going off, and we shall 
soon require a further quantity. Your obedient servant, 

To T. Keatine, Esq. G. E. MORTON, & Co. 


OLLOWAY’S PILLS have been placed, by the 
common consent of mankind, at the head of internal remedies; they 
save thousands annually from falling a sacrifice to dyspepsia, dysentery, diarrhea, 
constipation, liver complaint, &., a fact attested by myriads of witnesses. No 
sufferer from scorbutic affections has ever failed to experience relief from them. 
General weakness and debility, the premonitions of vital decay, are replaced with 
vigour and healthful action in every organ throughout the entire system by the resto- 
rativeand ‘exhilarating influence of this life-sustaining vegetable preparation. Sold 
by all Medicine Vendors throughout the world; at Professor Holloway’s, Esta- 
biishments, 244, Strand, London, and 80, Maiden-lane, New York; by A. 
Stampa, Constantinople; A. Guidicy, Smyrna; and E, Muir, Malta. 








FREDERICK DENT, 
Faker of the Great Clock for the Houses of Parliament, 


And sole Successor to E. J. Dent in all his patent rights and business at 
61, Strand, and 34 and 35, Royal Exchange, and the Clock and Com- 
pass Factory at Somerset Wharf, Chronometer, Watch, and Clock Maker to the 
Queen and Prince Consort. 

Ladies’ Gold Watches - - 8 Guineas. 

Gentlemen’s - - - = © = 100 4 

Strong Silver Lever Watches - - 6 ” 


Church Clocks, with Compensation Pendulum, £85. 
No connection with 33, Cockspur-street. 


LADIES AVOID TIGHT LACING, AND TRY WHAZAR CORSEPE 
8 d. 8. a. 











Elastic Coutil Winter Bodices (fastening in front) ........ 

Self-lacing patent front-fastening Corsets 

Family aud Nursing Stays (self-adjusting) oe 

Paris Wove Stays (all sizes) ‘ . 5s. 6d. 9 Gandl2 6 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C. 


WILLIAM CARTER INFORMS THE PUBLIC 
His Stock of Aberdeen and Perth oo ened Winter Petticoats are now 
complete, 





Ladies Eiderdown Satin Quilted Petticoats . 
Address, WILLIAM CARTER, 22, Ludgate-street, London, E. C, 
N.B.—Engravings of the above, or Wholesale Lists, free. 


wr bf 7 
CHRISTMAS PRESENTS. 

The exuberance of the feelings amid scenes of gaiety, induces the fair and 
youthful to shine to advantage under the gaze of many friends, and therefore to 
devote increased attention to the duties of the Toilet. It is at this festive 

season that 
ROWLANDS’ AUXILIARIES OF HEALTH AND BEAUTY. 
are more than usually useful. 
ROWLANDS’ MACASSAR OIL. , 
For imparting a transcendent lustre to the Hair, and sustaining it in 
decorative charm. 





ROWLANDS’ KALYDOR 
Imparts a radiant bloom to the Cheek, and a delicacy and softness to the Hands, 
Arms, and Neck ; and 
ROWLANDS’ ODONTO, 
OR, PEARL DENTIFRICE, 
Bestows on the Teeth a pearl-like whiteness, and renders the Breath 
sweet and pure, 

The patronage of Royalty throughout Europe, their general use by rank and 
fashion, and the universally-known efficacy of these articles, give them a celebrity 
unparalleled, and render them peculiarly 


ELECANT AND SEASONABLE PRESENTS. 
Sold by A, ROWLAND & SONS, 20, Hatton-garden, London; 
and by Chemists and Perfumers. 

*,* Beware of spurious imitations. 
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LIST OF NEW MUSIC MESSRS. DUNCAN DAVISON anv CO.’S 


PUBLISHED BY NEW AND 


SCHOTT & CO., 159, REGENT STREET, CAREFULLY REVISED EDITION 


OF THE 


PIANO SOLOS. SONATAS BY MOZART. 


JULES BENEDICT. Marche des Templiers, Op. 56 .. 
“a Souvenir, Nocturne, Op. 57 
Fleurs des Champs, Mélodie, Op. ‘58 
A. GORIA.’ Au bord de la Fontaine, Etude Réverie, Op. 78 
Souvenir de Il Trovatore, Fantaisie, Op. 79 
Grande Valse de Concert, Op, 80 . 
Chanson Allemande Originale, Caprice, Op. ae” “ 
Marguerite au Rouet, Mélodie de F. Schubert, Op. 82 .. 
Fantaisie brillante sur La Reine Topaze, Op. 83 .. ee 
Pervenche, Réverie, Op. 84. . 
Grand Caprice de Concert sur Oberon, Op. ae 
Marche des Gardes Frangaises, 
Sombres Foréts, romance de Guilkusmne Tell, Op. ‘87 
W: KUHB, Grande Fantaisie brillante sur 11 Trovatore, bis 54 
L’ Elégance, Polka mélodique, Op. 59 oe 
Graziella, morceau boy a Op. 60 .. oe 
Bonsoir, Pensée, Op. 6 ve 
Grande Marche ‘Triomypbale, Op. 62 .. 
. PRUDENT, Barcarolle, Op. 44. 
i» Les Naides, Caprice Etude, Op. 45 
Six Romances sans paroles, Op. 46, book 1 and 2 2 
Scherzo, Op. 47 es 
La Prairie, Pond Concerto, Op. 48 es ee ° 
Chanson 2. boire, Op. 49 oe 
Les Nymphes de la Mer, Barcarolle d’ Oberon, Op. ! 


VIOLONCELLO SOLO. 


F. SERVAIS, Fantaisie et variations sur La Fille du Régiment, 
with accompaniment for Piano ee ee 
Ditto ditto Orchestra .. oe 
Ditto ditto Quartet a oe 


HARP SOLOS. 


CH. OBERTHUR. Stray Leaves, three sketches, Op, 114... 
Trois Mélodies, Op. 122. se oe to 
La Grace, Im romptu, Op. 123 on ee 
Les Gouttes ’ Eau, Caprice Etude de J. Ascher ee 
” Cavatine de Robert le Diable for Harp and Piano pa 


| 
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E flat 
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nata in C No. 5. Sonata in A flat .. sau, a, © 
¥ D se 6. Fantasia in F minor and 

fa F ° ow OF Thema with vars. in G 7 
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PIANO AND VIOLIN. 
No. 11. Sonata in A 
12. F 
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PIANO, VIOLIN, AND VIOLONCELLO. 


No. 1. Sonata in C ie -- 7 6] No. 3. Sonata in E 
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EWER AND CO.’”S PIANOFORTE ALBUM NEW PIANOFORTE MUSIC. 


FOR 1858. “CLARICE,” Morgeau de Concert, by Fumagalli (played by Miss Arabella 
rd 


Godda % 
utd p Eebtiahed: “A SUMMER’S DAY, * “Romance, by Eugene “Moriot) (one “of the most 


4 
This Album is the most superb ever published in this country, and it | ,, wPoplas drawing-room I Geciental ey ai detegant pice for teaching) : 
1 


contains the following :— “'TRIUMPHAL MARCH,” by Moscheles a 
1.—MENDELSSOHN, Fac-simile of an hitherto unpublished Presto, 


2.—GEORGE FESCA, Grand Polonaise Triomphale. NEW VOCAL M USIC. 


SERRE REY Ps Aerie te eam mete. “QUICK ARISE, MAIDEN MINE,” Air Styrien, by J. Dessauer (Dirndl, 
4.—FRANZ ABT, Un doux Souvenir. steh’ auf vom Bett. The English version by John Learnt ™ ) es r . 
3 “WHEN I WAS YOUNG,” by Ernest Bruce... 
5.—H. BERENS, Idylle, Op. 34. y 
6.—E. D. WAGNER, Campanella. *,* The above two gat goes ox Aarps by Male. “Jetty de Treff 
7 : wt istinguished success. 
.—H. A. LENH A 3 ka Etude. 
ah. 4 nnbrrerceciptas  Aelusaiaaaaa ‘‘WHEN FIRST YOU SHONE BEFORE MBE,” by Ernest Bruce (sung 
6B. SCHUMANN, Romance. by Madame Borchardt) . “« a 
9.—C, SCHNABEL, Une Réverie. “THE TWO SMILES” (for a contralto voice), by G. A. Macfarren 
“a 7 “THE COQUETTE” (for a contralto voice), by J. W. Davison 
10.—CHARLES MAYER, Novellette. “AT EARLY DAY'S DAWNING,”'by 8. Grosvenor “i gi), ditt 
_ U shans Ida “IN TE, DOMINE, SPERAVI” (Anthem for voices and organ), di 
a A oc 5 1 ay eae st “MY LOVE IS DEAD” (Le chanson du Pécheur), by E. Vivier 
12—0. G. LICKL, Elégie. “THE GOATHERD ” (sung by Mario) do. 
13.—A. RUBINSTEIN, Barcarole, Op. 30. ‘““WHY FLY FROM ME” (L’ Exile) do. 
14,.—JUL. VON KOLB, La Najade, 
15.—FRANZ L182, Consolation. VOICE, PIANO, AND VIOLONCELLO OR VIOLA. 
16.—H. A. WOLLENHAUPT, Chant sans paroles, ‘“MOURNFULLY, SING MOURNFULLY,” by G. Cruwell, Op. 31 Re 
17.—C. ECKERT, Impromptu. 
18.—STEPHEN HELLER, Aubade. VOICE, PIANO, AND VIOLIN OR FLUTE. 
19.—H. SCHONCHEN, La Fleurette. “WHERE IS THE SBA,” by G. Cruwell, Op.32 .. .. Ser 
20.—H. A. WOLLENHAUPT, Nocturne. 
21.—A. LANNER, Pensez & moi, Impromptu Polka. VOICE, PIANO, AND HORN. 
22.—W. TAUBERT, Canzonetta. “WHEN 0’ER THE MEADOWS GREEN” (une plainte), by BE. Vivier 
23.—A. JUNGMANN, Le Répos, Nocturne. (sung by Madame Viardot) ee ee ee 
24.—FRANCESCO BERGER, Sérénade. 
25.—R, WILLMERS, Pour Prendre Congé. Valse Sentimentale, LONDON: 
26.—GEORGE FESOA, Au Revoir, Galop brillante. DUNCAN DAVISON & CO. 


Splendidly bound, price 15s, sent free. Early orders solicited, (pér 67 GENERAL DE LA MAISON BRANDUS, DE P ARIS). 
EWER AND 00., 300, OXFORD-STREET, LONDON, 244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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NEW PIANOFORTE WORKS. 


BRINLEY RICHARDS. 
BRINLEY RICHARDS’ PIANOFORTE TUTOR. 


PRICE 4s, 


The best, the newest, and cheapest of all instruction books, containing 60 pages of full- sized music, all necessary elementary instructions, 
scales, exercises, and a great variety of the most popular themes as progressive lessons, The attention of Professors is expressly requested to this 
most useful work ; also to 


BRINLEY RICHARDS’ NEW SET OF SHORT PRELUDES. 
RICE 3s. 
Intended as introductions to any Pe ae written for amateurs ; and to the 


NEW OCTAVE STUDIES. 
PRICE 3s. 6d. 
By the same popular Composer. 
































RICHARDS’ Edition of Czerny’s Etudes de la Vélocité, — by new exercises, and a new stig on the a oe coprentty s. d 
for this edition by Brinley Richards bee 10 6 
Or i in two Parts, each 6s. 
me Edition of Czerny’s 101 preparatory Studies, with additional finger exercises and other studies written ey for this 
edition by Brinley Richards = ee. 8 0 
Or i in two Parts, each 4s, 
* Edition of “ Juanita,” popular song by the Hon. Mrs. Norton, arranged for the pianoforte a nite 2 6 
of Edition of “ Annie,” Barker’s popular ballad, arranged for the pianoforte soe 2 6 
i Edition of Fantasia on airs from “ Les Huguenots. ” (Just published) ... ove tee 3 6 
a OSBORN E. 
Ss. s. d, 
OSBORNE’S “Ireland,” fantasia on favourite Irish airs 3 OSBORNE’S “Sul campo della gloria,” from Belisario sed 3 0 
se “ Scotland,” fantasia on favourite Scotch airs ,.. 3 pe Schubert’s Serenade ane 3.0 
ss “i Pirata,” fantasia solo or duet “ 3 0 
N.B.—In the press, “ Feings and England,” fantasias on English and French airs. 
ALBERT: LINDAHL. 
s. d. 8, d. 
a India, a lament for the pianoforte aa a 2 6] LINDAHL. Switzerland wie +e or 3 6 
» Le chant du captif, nocturne oa Germany ... ose gee eee Hee 3 0 
T, A. NAUMANN, 
s. d. s. d 
NAUMANN’S La Danse des Sirénes ... 3 0 | NAUMANN’S The Mill a4 ss sue eae ans 3 6 
” We’re a’ noddin’ ‘ 8.0 fs La Bergére ... hi Be sa wo 3. 
% Comin’ thro’ the rye 2 6 
Now Ready, 
S M FO 
D’ALBERTS ALBUM FOR 1858, 2ls. 
ALSO 


D’ALBERT’S TROVATORE WALTZES (just published), 4s. 
D’ALBERT’S ESPAGNOLE WALTZES, 4s. 
D’ALBERT’S SIBYL WALTZES, 4s. 

D’ALBERT’S MARINO FALIERO QUADRILLE, 3s. 
D’ALBERT’S LE BONHEUR POLKA MAZURKA, 3s. 


CHAPPELL AND CO., 50, NEW BOND STREET. 


Published by doom Boosey, of Castlebar-hill, in the Parish of Ealing, in the County of Middlesex, at the office of Boosey & Sons, 28, Holles- street. Sold also by 
REED, 15, John-street, Great Portland- street ; ALLEN, Warwick-lane; Vickers, Holywell- -street 3 Keitn, Prowse, and Co., 48, Cheapside ; G. SCHEURMANN, 
86, Newgate-street ; JOHN SHEPHERD, Newgate-street ; Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, Edinburgh and Glasgow ; 
pri ele ag H. BUSSELL, ya and all Music-sellers. he County of 

ILLIAM SPENCER JonNSON, “Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish of St, Martin-in-the-Fields, in the County of Middlesex.— 

pe , December 26, 1857. ; ; ‘ . 4 










































